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GOZYASI TEPESI

Kadin ve cocuk cinayetleri, toplumun hafizasinda
bastirilmis, cogu zaman sessizlige gomilmus yaralar
olarak kalir. Gozyasi Tepesi, bu sessizlige karsi bir
hatirlama ve taniklik alani kurar. Mekani bir politik arac
olarak ele alan enstalasyon, mimarligin yas tutma ve
direnis uretme potansiyelini arastirir; "arada olma”
(in-between) halini goriinir kilar. Judith Butler'in kamusal
yasin politik glici Uzerine diustncelerinden ilhamla su
sorulari sorar: "Kimin yasi kamusal olarak taninmaya
degerdir?” ve "Mimarlik bizimle birlikte yas tutabilir mi?"
Kamusal yasin yoklugu, politik taninmanin sinirlari ve
toplumsal bastirma siirecleri bu mekanda bedensellesir.
Devletin biyopolitik cercevesi icinde unutulmaya mahkim
edilenler hatirlanir. Gozyasi Tepesi, bireysel acinin
toplumsal bir deneyime, hatirlamanin ise politik bir eyleme
donusebilecegini gosterir.

Isigin kirilmasi ve perdelerle yaratilan bulaniklik, "arada
kalmisUk” hissini yogunlastirir. Izleyici bu alanda hem
gorir hem kaybeder; hem tanik olur hem susar. Yasin dile
getirilemedigi bir diinyada Gozyasi Tepesi, sessizlik ile
hafiza arasindaki sikismayi aciga cikarir. Butler'in "direnis
olarak yas" kavrami burada somutlasir; unutturulmaya
karsi bir hatirlama pratigine donusdr.

Her izleyici, sessizligi, nefesi ve bedeniyle bu deneyimin
parcasi olur. Gozyasi Tepesi, yalnizca bir mekan dedgil;
kaybin, dayanismanin ve tanikligin ortaklastigi gecici bir
hafiza alanidir.

Gercekler:

Icisleri Bakanligi'na gore Tirkiye'de 2022'de 284, 2023'te
309, ve 2024'Un ilk on ayinda 275 kadin cinayeti islend.i.
FISA Cocuk Haklari Merkezi'ne gore 2024'te en az 777
cocuk onlenebilir nedenlerle, 56 cocuk ise siddet sonucu
hayatini kaybetti.
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HILL OF TEARS

Femicides and child murders remain as suppressed
wounds buried in the collective memory of society. Hill of
Tears establishes a space of remembrance and witnessing
against this silence. Treating space as a political
instrument, the installation explores the potential of
architecture to mourn and to resist, revealing the state of
being "in-between."” Inspired by Judith Butler’s reflections
on the political power of public mourning, it asks: "Whose
grief counts as public?” and "Can architecture mourn with
us?”In this space, the absence of public mourning, the
limits of political recognition, and the mechanisms of
collective repression take form. Those condemned to
oblivion within the state's biopolitical framework are
remembered. Hill of Tears demonstrates how individual
sorrow can transform into a collective experience, and
how remembrance itself can become a political act.The
refraction of light and the blur created by translucent
curtains intensify the feeling of being "in-between."” Within
this space, the viewer both sees and loses, both witnesses
and falls silent. In a world where grief cannot be spoken,
Hill of Tears exposes the tension between silence and
memory. Butler's notion of mourning as resistance
becomes tangible here — a practice of remembrance
against erasure.

Each viewer becomes part of this spatial experience
through their silence, breath, and bodily presence. Hill of
Tears is not merely a space; it is a temporary field of
memory where loss, solidarity, and witnessing converge.
The Facts:

According to the Ministry of Interior, there were 284
femicides in Turkey in 2022, 309 in 2023, and 275 in the first
ten months of 2024.

The FISA Child Rights Center reports that in 2024, at least
/77 children died from preventable causes, while 56
children lost their lives as a result of violence.



